The Wright Words — and more!

Frank Lloyd Wright wrote volumes on his own architecture. The best current
source for Wright’s writings is a 5-voume compilation, Frank Lloyd Wright
Collected Writings, edited by Bruce Brooks Pfeiffer. You’ll find great ideas for
essay topics, discussion points, or bring them along when you visit.

Organic architecture is an architecture from within outward, in which
entity is an ideal....Organic means intrinsic — in the philosophic sense,
entity — wherever the whole is to the part as the part is to the whole
and where the nature of the materials, the nature of the purpose, the
nature of the entire performance, becomes clear as a necessity. Out
of that nature comes what character in any particular situation you can
give to the building as a creative artist.

1953 interview with Hugh Downs

We try to put into that house a sense of unity — of the altogether that
makes it a part of the site. If the thing is successful... you can’t
imagine that house anywhere than right where it is. It is a gracious
part of its environment. It graces its environment, rather than
disgraces it.

1953 interview with Hugh Downs

My sense of wall was no longer the side of a box. It was the enclosure
of space affording protection against the storm or heat only when
needed. But it was also to bring the outside world into the house and
let the inside of the house go outside.

1936



Furnishings should be consistent in design and construction, and used
with style as an extension in the sense of the building which they
“furnish.” Whenever possible, all should be natural. The sure reward
for maintaining these simple features of architectural integrity is great
serenity.

A Testament, 1957

| see this extended horizontal line as the true earth-line of human life,
indicative of freedom. Always.
An Autobiography, 1943

An idea (probably rooted in instinct) that shelter should be the
essential look of any dwelling, put the low spreading roof, flat or
hipped or low-gabled with generously projecting eaves, over the
whole. | began to see a building not as a cave but as broad shelter in
the open, related to vista; vista without and vista within. You may see
in these various feelings all taking the same direction, that | was an
American, child of the ground and of space, welcoming spaciousness
as a modern human need, as well as learning to see it as the natural
human opportunity.

1936

But in this land of ours, richest on earth, in old and new materials, the
architect must exercise well-trained imagination to see in each
material, either natural or compounded, its own inherent style. All
materials may be beautiful, their beauty depending much or entirely
upon how well they are used by the architect.

An Autobiography, 1932

I had an idea (it still seems to be my own) that planes parallel to the
earth in buildings identify themselves with the ground, do most to
make the buildings belong to the ground.

1936



Before this, by way of innate sense of comfort, had come the idea that
the size of the human scale should fix every proportion of a dwelling or
of anything in it. Human scale was true building scale. Why not, then,
the scale fixing the proportions of all buildings whatsoever? What
other scale could | use? This was not a canon taught to me by
anyone. So | accommodated heights in the new buildings to no
exaggerated order nor to impress the beholder (I hated grandomania
then as much as | hate it now) but only to comfort the human being.
1936

The corner-window is indicative of an idea conceived, early in my
work, that the box is a Fascist symbol, and the architecture of freedom
and democracy needed something basically better than the box. So I
started to destroy the box as a building. Well, the corner-window
came in as all the comprehension that was ever given to that act of
destruction of the box. The light now came in where it had never
come in before and vision went out. You had screens for walls instead
of box walls — here the walls vanished as walls, the box vanished as a
box.

1953 interview with Hugh Downs

There in a beautiful forest was a solid, high rock-ledge rising beside a
waterfall, and the natural thing seemed to be to cantilever the house
from that rock-bank over the falling water....Then came (of course) Mr.
Kaufmann’s love for the beautiful site. He loved the site where the
house was built and liked to listen to the waterfall. So that was the
prime motive in the design. | think you can hear the waterfall when
you look at the design. At least it is there, and he lives intimately with
the thing he loves.

1953 interview with Hugh Downs



The land is the simplest form of architecture.
Building upon the land is as natural to man as to other animals, birds,
or insects. In so far as he was more than an animal his building
became what we call architecture.
Looking back..., what then is architecture?
It is man and more.
It is man in possession of his earth. It is the only true record of him
where his possession of earth is concerned.
While he was true to the earth his architecture was creative.

The Future of Architecture, 1953

My prescription for a modern house: first, pick a good site. Pick that
one at the most difficult site — pick a site no one wants — but pick one
that has features making for character; trees, individuality, a fault of
some kind in the realtor mind. Then standing on that site, look about
you so that you see what has charm. What is the reason you want to
build there? Find out. Then building your house that so that you may
still look from where you stood upon all that charmed you and lose
nothing of what you saw before the house was built but see no more.
Architectural association accentuates the character of landscape if the
architecture is right.

1938
But a construction was needed where floors would not be carried
between walls....Why not then carry the floors the way a waiter carries
his tray, on upraised arm and fingers at the center — balancing the
load? All supports centered under the floor slabs like that instead of
using the slabs on the walls at their edges as is usually the case? This
meant the cantilever, as | had found it by now.

1955

Classic architecture was all fixation-of-the-fixture. Yes, entirely so.
Now why not let walls, ceilings, floors become seen as component
parts of each other, their surfaces flowing into one another, getting
continuity out of it all or into it all, eliminating any fixture or appliance
whatsoever, as Louis Sullivan eliminated background in his ornament
in favor of an integral whole.

1931



Architecture is the triumph of human imagination over materials,
methods and men, to put man into possession of his own earth.
Architectural Forum, 1938

Weather is omnipresent and buildings must be left out in the rain.
Shelter is dedicated to these elements. So much so that almost all
other features of design tend to lead one another to this important
feature, shelter, and its component shade....By shade, charm has been
added to character; style to comfort; significance to form.

A Testament, 1955

There is a similarity of vision in creation between Music and
Architecture. Only the nature of the materials differ.
An Autobiography, 1943

What architectural beauty | see I know has grown from within
outward- out of the necessities and character of the indweller and
whatever additional beauty of this kind is destined to be produced will
be preceded by a like unconscious beauty of life.

Henry David Thoreau

Man’s works must lie in the bosom of Nature, cottages be buried in
trees, or under vines and moss, like rocks, that they may not outrage
the landscape.

Henry David Thoreau



The pleasure a palace or a temple gives the eye is, that an order and
method has been communicated to stones, so that they speak and
geometrize, become tender or sublime with expression. Beauty is the
moment of transition, as if the form were just ready to flow into other
forms.

Ralph Waldo Emerson

Who are you, indeed, who would talk or sing to America? Have you
studied out the land, its idioms, and men? Have you learned the
physiology, phrenology, politics, geography, pride, freedom, friendship
of the land?

Walt Whitman



